Felix Keslassy 
(Works from 2021 till 2024) 


I use to not be able to sleep at night, full of sweat and mosquito bites, the insecticides poison 
diffuses an acrid and dull smell. Im at my grandmother place in Marocco, she knows that I cant 
sleep because during the warm days she can see my eyelid flickering. One night she enters my 
room with an aluminum foils full of rocks and a knife to put it under my bed; I’m half asleep 
because nightmares are devouring my nights; she lay down to my ear and say those worlds « In 
your dream when you see the nightmares coming kill it with the knife. » Nightmares stoped that 
night.I have now understood that the materialization of my fears by accepting this knife and 
translating it into a space between fiction and reality could help me kill my fears. 

I am interested in theory that shapes reality differently and people that make desperate attempts 
to justify their methods and beliefs. In my work I research and dissect conspiracy theories related 
to ‘common reality’ distortions as supported by for example flat earthers, people who see ufos 
and many others. In my installations I work with contexts and narratives - creating fake proof for 
people in photos pointing at nothing in the sky where they spotted an object, tracing their names, 
location, and sky orientation, or trying to get abducted by extraterrestrials myself and failing.. 
The component of failure triggers my work and takes the shape of a sculptural installation, a 
performative act. My work needs to be activated physically, and to me setting my sculptures on 
fire, giving sound impulses to a water network, or dragging an object on the floor an hour before 
showing it is essential to it. Whether with people suffering from electrohypersensitivity, the 
placebo installation of Grasso, books I’ve been reading, or the lightning field of Walter de Maria, 
for me there is always a strong connection to the unseen, the ungraspable force that has a 
substantial effect on both body and mind. My aim is to construct a space that allow us to use our 
senses differently, to seize toxic presences and textures, to acknowledge and mourn the victims 
of all forces. This is a space that listens to the movement of its shadows. 


Metamorphosis of a powderpost beetle 


(guidelines to the unknown apparatus) 


The stairs are representing transitional activities. 

On a Reddit forum, users reportedly shared multiple testimonials of staircases ap- 
pearing in the woods when they were lost, seemingly out of nowhere. This became 
a trend, with numerous lost hikers in the woods encountering these apparitions. 


These stairs function as a transitional structure, appearing as a means of escape 
from the woods. They have become a phenomenon of collective apparition within 
a non-human-made environment, such as a forest. The staircase, then, acts as an 
escape, functioning as a systemic key. The mind finds its way and reproduces spe- 
cific systems that insert themselves into reality, becoming a recurring pattern. 


The installation acts as a transformative interference with the usual destina- 


tion-oriented nature of stairs, from point A to point B, in order to assimilate its 
own morphological adaptation. 


2024 


Metamorphosis of a powderpost beetle (guidelines to the unknown apparatus), 2024 Installation, wood dust, metal, clay, resin, wax, theremin, stair case 
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Recalling underworlds, halfworlds, demimondes, as the underbelly often does, 
Im propelled to think of Felix Keslassy’s architectural and video work on se- 
quence, function, and variation. At De Ateliers Keslassy has installed massive 
physical stair structures extracted from a demolished housing project outside 
of Amsterdam. One afternoon during our biweekly Tuesday visits, he described 
stairs as sequences that determine the repetition of the same function, or the 
same sculptural point divided into multiple different variations of the same 
object. These are works that test systems that acclimatize and condition. They 
suggest liminality as a structure that doesn't have a fixed function but shares a 
transitional aspect. The staircases on view at De Ateliers have something coun- 
terintuitive. They are unbalanced. They make you question the very notion of 
space and how they are experienced in a sequence. 


The artist has also installed figureheads on the stairs that recall carved wooden 
decorations found at the bow of ships. The artist seems to be hinting at how se- 
quence informs collective fears or beliefs. Where ultimately, the subject is altered, 
and reacts to the sequence of a system, or a belief or political system. Keslassy’s 
interest in corridors and airport passages-spaces that bring you from point A to 
point B, are also present in his latest video work shown in the basement area of 
De Ateliers that require stairs for access. Stairs are liminal but also are systemic. 
In some ways they are intuitive, but they also have an abstract notion of hierar- 
chy, ie, climbing the stairs. “People who get lost in the forest have hallucinations 
of seeing staircases, or of seeing real fossils of old staircases that have been aban- 
doned in the forest or wasteland. It is interesting as a pattern to reproduce that.” 


Written by Jennifer Teets 


Transitional Key, 2024 Wood Dust, Ceramic, Resin 300x120 cm 
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Transitional Key, 2024 Wood Dust, Ceramic, Resin 300x120cm 


nfer 252X354 cm 


A Room of Beliefs 


The room displays several objects defined as unknown. Everything is recorded 
and live-streamed. The setup is designed to become the climax of a search, a zone 
where anyone with a specific belief can associate with the artifacts. 

The out of place artefact placed in this room are recorded to be samples-part of 
any believers as a tool to prove ones theory. 

Its a room of beliefs. 


2022 


A Room of Beliefs, 2022, Installation, concrete, plaster, water 
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A Room of Beliefs, 2022, Installation, Carved Mdf, ceramic, concrete, plaster, water 


OOpart 12 


(out of place artefact 12) 


OOparts are parts of a restitution series in which all out-of-place artifacts share the 
same characteristic: they are undefined. The sculptural information is still incubating, 
allowing the objects to transition in an incomplete state, with textures and shapes that 
remain undefined. OOpart is a sequence that aims to reverse prefabricated data and 
discoveries. History has shown us how archaeological and historical events can be used 
as tools to project political and nationalistic statements. OOpart 12 is created with in- 
tentional deficiency, functioning as a self-manifested hoax. 


2023 


OOpart 11, 2023 Sculpted Mdf, 225x34 cm 
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Stay safe 


A sanctuary is a place in which Electrohypersensitive defines their comunity, they are 
startegically placed in white spots ( a space that dosent receive any electromagnetic 
field nor cellular information). A sanctuary is also a palce that often include the 
rethoric of being safe, safe from the waves. This installation is part of a subject that 
occupies a large part of my research on Traumatic archgelogy and collective fears. 
Here lies the intentions of understanding what defines spaces and ones sacrality, how 
ones defines it and able to restitute their own reality process through it. 


2021 


Stay Safe, Installation,2021, Carved Wood, Ceramic, Plastic Tubes, Hammered metal, Water 245x144cm 


١١١81 
RAT 
Va DRWA 
Way APavav, 


A 


x» 


pir 


et aderi 


ie 


i 


Stay Safe, Installation,2021, Carved Wood, Ceramic, Plastic Tubes, Hammered metal, Water 245x144cm 


Stay Safe, Installation,2021, Sublimation on Silk Ceramic, Plastic Tubes, Hamu 
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Stay Safe, Installation,2021, Sublimation on Silk Ceramic, Plastic Tubes, Hammered 
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OOpart 11 and OOpart 5 


(out of place artefact 11) 


Keslassy presented an installation comprising a large hanging hand-carved 
and CNC-cut MDF sculpture, with small piles of MDF dust on the floor; a 
figure made of stuffed clothing (hooded sweatshirt and pants) with a bumpy, 
hand-carved object where the chest would be, coated in layers of latex; and a 
lamp illuminating dozens of hooks screwed into the ceiling. 
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Keslassy has created an extremely pleasing body of work, convincingly con- 
structing a logic in a unique, authentic, and highly sensitive manner. His 
work invites us to reflect on our own ability to see and feel things. The artist 
does not leave the markers or notions of perception intact but instead un- 
hinges them in a strangely compelling way through his highly articulated 
generative artistic process. This "unhinging" refers to the ‘out of place artifact 
status of the pieces, whether geographically or chronologically. He incorpo- 
rates into his approach a narrative to work against—an unspoken or hypo- 
thetical status of things—bridging drives and motives such as sacredness and 
the sublime with the objecthood of the work. The objects, in their very "Ge- 
stalt," more or less already embody these qualities. 


Written by Jean Bernard Koeman 
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OOpart 11 and OOpart 5, 2023 Installation Sculpted Mdf, 225x34 cm 
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OOpart 11 and OOpart 5, 2023 Installation Sculpted Mdf, screws, hay manequin, latex, wood 225x34 cm and 190x88 cm 


OOpart 5, 2023 Sculpted Mdf, screws, hay manequin, latex, wood 190x88 cm 


Announciating Fountain 


White spots define a space where no electromagnetic waves enter or are rejected. At the 
entrance to the most established white spot community, those sensitive to electromag- 
netic waves began to cleanse themselves of these waves before entering. This anti-radi- 
ation ritual raises the question of what part of it is purely scientific and what becomes 
spiritual, almost religious. The Announcing Fountains delineate sacrality within a 
space, producing fire—just like a biblical annunciation. 


2021 


Anounciating Fountain 2021, Installation, Concrete, Alcool, Ceramic,Metal 160x50x200cm 


Anounciating Fountain 2021, Installation, Concrete, Alcool, Ceramic,Metal 160x50x200cm 


Moondoor 


Moondoor is an attempt to understand how i could get abducted by extra-terrestrial 
life. You have to build your own system, going through the religious motion of signs 
and spiritual opening; So ive decided to build up my own protocol going through mul- 
tiple archives ive found out that star alignement is probably the fastest way of getting 
through the phenomenological state of greeting other life forms, i got lucky and found 
out that on the 24th of june 2022, one of the rarest sky schemes ever registered would 
appear and ive decided to carved that pattern on wooden board and wait on the night 
of the 22nd in a field of the dutch country side on my own, hoping to open up a gate 
(nothing happened). the silicon tentacular sculpture on the floor is an extraction of my 
own a mold of that same wooden board. 


2022 


Moondoor 2022, Installation, Carved Wood, latex, Water, 245x144cm and 140x50cm 
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Traumatic Spine 


Trauma leaves an indelible mark on your DNA, passed down through 
generations. Such events, embedded in our organic beings, have led me 
to reconsider trauma as an instigated memory stored within the spinal 
cord. The research work I've initiated, as part of a program at UvA on 
Collective Fears and Traumatic Environments, explores the intersec- 
tion of collective belief and spatial imperialism. Through this project, 

I envision a being that exists solely as a spine connected to a generator, 
producing electrical arcs that create electromagnetic fields. It exists as a 
spine that stores fear and trauma, yet generates its own field—an invisi- 
ble magnetic sequence. 


2022 


Traumatic Spine, Sculpture, Electric Generator, Wood, Ceramic 140x50x160cm 


Traumatic Spine, Sculpture, Electric Generator, Wood, Ceramic 140x50x160cm 
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Traumatic Spine, Sculpture, Electric Generator, Wood, Ceramic 140x50x160cm 


Unknown Apparatus 


The sculpture hangs like a casted leg, recalling memories of its func- 
tion, similar to a corridor lined with doors. It projects various stages 
of transformation, decomposed into five parts, each tied to different 
spaces and times, representing its evolution. The metamorphosis 
unfolds in a disjointed rhythm, where observers trace steps from a 
broom sweeping a Beetle to prosthetic structures, metal excrescenc- 
es, and membranes under magnification. 


The sculpture resonates, wired as a theremin it is producing its own 
language through sound, at times mumbling or shouting, acting as 
an apparatus of its own will. It tunes itself to its recipient, temporar- 
ily becoming their ghost limb. Unlike the prosthetic ghost limb ma- 
nipulated by societal structures for control, this sculpture reclaims 
agency, transforming into a tool for personal expression, countering 
external influence. 


2024 
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Unknown Apparatus 2024, Sculpture, Metal,Clay,resin,Wood,Emitor 225x190x35cm 
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Unknown Apparatus 2024, Sculpture, Metal, Clay,r 
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